The "Preface", written by Mihaela Mudure, a scholar with a vast experience in gender studies, reveals the aim of this study: to offer a fresh and dynamic reading of Austen's works from the perspective of a variety of Romanian scholars, all devoted Janeites. The second essay, written by Constantina Raveca Buleu, is dedicated to an ample analysis of Lady Susan, an epistolary novel, quite neglected by criticism in favour of Austen's more mature works. The novel in question, which was recently adapted to the big screen by Whit Stillman, under the title Love & Friendship (2016), demonstrates Jane Austen's affiliation to the art of letter writing, which Samuel Richardson perfected in his novels. Buleu's analysis focuses on Lady Susan Vernon, a widow no longer in her prime, finding herself in a less than fortunate financial situation, who, with the help of her oratorical skills, manages to find rich husbands for both herself and her daughter, at the same time keeping her lover. The critic manages to dissect Lady Susan's epistolary strategies, revealing the latter as a female trickster whose wit, playfulness and "manipulative irreverence" (p. 28) undermine a rather rigid and overly polite society. 189 Amelia Precut, the third contributor, discusses the metafictional dimension of Northanger Abbey, which becomes a dialogic battleground between the sentimental tradition and an avant la lettre realism. If Austenian critical tradition focuses mostly on this novel as a parody of the Gothic genre, Precut sees it as a successful attempt to domesticate the sensationalism inherent in the pre-modern novel. Catherine Morland is another 'female Quixote' who, blinded by the romances she reads, falls victim to embarrassing mistakes.
Thus, the third person narrator, as the critic observes, seems to imply that one does not need exceptional heroes or situations to successfully portray human nature. According to Amelia Precut, Austen is inferring that the new novel needs "to reflect ordinary and daily concerns and situations" (p. 39, my translation).
Cristina Diamant, the next author to approach Jane Austen's works, compares two different Austenian female characters that appear to stand for two emergent tendencies in The book's second part, dedicated to various (inter)cultural and (inter)textual connections between Jane Austen and other important writers, starts with the (un)holy marriage between Shakespeare and Austen. Monica Matei-Chesnoiu's two-fold study focuses both on Austen's intertextual references to Shakespeare and to the similarities between the two iconic writers. According to the author, Austen's references to Shakespeare, though not many, are deeply ironic, mainly mocking her contemporaries' compulsion to quote from Shakespeare as a sign of 'erudition'. At the same time, the Shakespearean snippets, especially those found in Northanger Abbey, are meant to ironize Catherine who is far from the romantic heroine she fancies herself to be. When it comes to the two famous British authors, although, as the author of the essay admits, the differences are manyfrom thematic to generic onesa striking similarity is the writers' exploration of self-knowledge as a central theme in their works. 190 Octavian More's essay establishes connections between Jane Austen and another important 19 th century female writer, George Eliot. Although the latter never mentioned her precursor in her critical appraisal of women writers, the critic cannot but notice many similarities between the two. In her critical essay, "Silly Novels by Lady Novelists", Eliot criticizes the sentimental novel for its artificiality, silly dialogues and unrealistic plot, but praises Charlotte Brontë, Elizabeth Gaskell and Harriet Martineau, completely ignoring Jane Austen. Octavian More makes a well-structured and insightful analysis of the many thematic and narrative threads that unify the two writers, from the female characters created, the explorations of the female psyche, the provincial setting and social investigation to the lack of an overtly didactic tone and of an intrusive auctorial voice.
The third essay in this part puts forward a very original and unexpected parallel between Jane Austen and Henry David Thoreau, the practitioner of Transcendentalism. The volume's third part, dedicated to the cinematographic and video game adaptations of Jane Austen's novels, opens with Iuliana Borbely's text on Pride and Prejudice, the novel with the largest number of adaptations, nine in total. The critic argues that the adaptations after Austen's works have become more and more visually based, with the image conveying more meaning than the dialogues. Also, the directors go for more sumptuous locations and costumes in their desire to accurately represent the epoch.
However, probably the most striking change to Austen's novels is the increased emphasis given to romance, with some scenes becoming outright daring (p. 154). To prove her theory, If Jane Austen's work could easily reach the big screen, it can easily penetrate the virtual world of gamers. Diana Melnic's text discusses a video game based on Austen's novels Ever, Jane an MMO ("massively-multiplayer online"), an online video game that allows the participation of many players, and "a role-playing video game" (RPG). Before showing how a video game can accommodate Jane Austen, Melnic introduces the layperson to the necessary terminology by explaining key terms such as cybertext, interactivity and immersion. Ever, Jane allows players to experience Austen's world and, more importantly, "to interact closely with a narrative inspired by Jane Austen" (p. 209, my translation).
It may be rather difficult to imagine how Austen's novels can be a source of The study to end the book and also to offer a most comprehensive conclusion is Ana Olos' witty portrayal of Jane Austen, her life, works and reception. Ana Olos' essay depicts a female writer who, unlike the 'vindictive' Mary Wollstonecraft, chooses to express her opinions with subtlety, delicacy, restraint and moderation. Just like a fairy tale heroine -Ana Olos' motto to her essay refers to fairy talesshe bloomed and transformed herself, due to her versatile novels, into the iconic figure we know today. As the critic amusingly concludes, "her white, ordinary, lace-trimmed bonnet was more fecund than Gogol's cloak" (p. 239, my translation).
Jane Austen: Glose, înțelesuri, interpretări (Jane Austen: Glosses, Meanings, Interpretations), which brings a definite contribution to the vast field of Jane Austen studies, easily manages to stay both informative and entertaining all throughout. As a writer whose works transcend time, borders, languages and cultures, Jane Austen has been well-received and well-served by Romanian scholars. A striking feature of this book is that it manages to bring together scholars of various ages and experiences, from various backgrounds and disciplinary fields to address a variety of Romanian Janeites and not only.
